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Miiasir Azarbaycan qrafikasinda qadin sanatkarlar:
tendensiyalar va uslub xiuisusiyyatlori

Nigar Zeynalh

Xiilasa. Miiasir Azarbaycan qrafika sonatinda qadin rassamlarin rolu son illords getdikco daha
ahamiyyatli va faal hala galmisdir. Onanavi olaraq, vizual sanat, o ciimladon qrafika sahasi, uzun
miiddat kisilor torafindon dominasiya olunurdu. Lakin XX asrin sonlarindan etibaran qadin
yvaradicilarin bu sahaya inteqrasiyasi, hom texniki, hom estetik, hom do mazmun baximindan yeni
tendensiyalarin formalagmasina sarait yaratmisdir.

Qadin sanatkarlar miiasir Azarbaycan qrafikasinda miixtolif tislub vo movzularda yaradicilig
gostarirlar. Masalon, Xoyal Abdullayeva va Giilrona Qurbanova fordi iislub va yaradici yanagmalart
ila secilir, asorlorinda miiasir estetik prinsiplor va yenilik¢i texniki hallor tatbiq olunur. Vafa
Allahyarova, Sevilo Hasanova va Nargiz Mommadova isa daha ¢ox sosial movzulara, milli-madani
dayarlora va miiasir hayatin miixtaolif aspektlorina digqat yetirirlor. Ayton Baxsaliyeva, Teyyub
Abdullayeva va Farida Babayeva isa dekorativiik, kompozisiya miixtalifliyi va vizual harmoniyanin
on planda oldugu islori ilo taninir.

Miiasir qadin qgrafika rassamlarimin asarlorinda fordilosma meyli xiisusilo nazara ¢arpir. Onlar yalniz
ananavi tasvir funksiyasini yerina yetirmir, hom do fordi diinyagoriislorini, sosial mévqgelarini va
camiyyato miinasibatlorini ifado edan miistaqil yaradict subyekt kimi ¢ixis edirlor. Bu fordilik
kompozisiya qurulusunda, rang se¢iminda va movzu yanasmasinda agiq sakildo oziinii gostorir.
Bununla yanasi, rogamsal texnologiyalarin tatbiqi qadin sanatkarlarin asarlorina yeni vizual effektlor
va interaktivlik gatirarak qrafika sanatinin imkanlarini genislondirmisdir.
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Women Painters in Contemporary Graphic
Art of Azerbaijan

Nigar Zeynalli

Abstract. The role of women artists in modern Azerbaijani graphic art has become increasingly
important and active in recent years. Traditionally, visual art, including the field of graphics, was
dominated by men for a long time. However, since the end of the 20th century, the integration of
women artists into this field has created conditions for the formation of new trends in terms of both
technical, aesthetic and content.

Women artists are creative in various styles and themes in modern Azerbaijani graphics. For example,
Khayal Abdullayeva and Gulrana Gurbanova are distinguished by their individual style and creative
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approaches, and their works apply modern aesthetic principles and innovative technical solutions.
Vafa Allahyarova, Sevila Hasanova and Nargiz Mammadova pay more attention to social issues,
national-cultural values and various aspects of modern life. Ayten Bakhshaliyeva, Teyyub
Abdullayeva and Farida Babayeva are known for their works in which decorativeness, compositional
diversity and visual harmony are at the forefront.

The tendency to individualization is especially noticeable in the works of modern female graphic
artists. They not only perform the traditional function of depiction, but also act as independent
creative subjects expressing their individual worldviews, social positions, and attitudes towards
society. This individuality is clearly manifested in the compositional structure, color choice, and
thematic approach. At the same time, the application of digital technologies has expanded the
possibilities of graphic art, bringing new visual effects and interactivity to the works of female artists.
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Giris

Azorbaycan qrafika sonoti miiasir dovrdo yeni estetik axtarislar, fordi iislub vo ideya zonginliyi ilo
inkisaf etmokdadir. XX asrin sonlarindan etibaran qrafika sanati yalniz texniki icra vasitosi kimi deyil,
hom do folsofi vo badii diisiinconin ifads formasi kimi inkisaf etmisdir (Azorbaycan Dovlot Rosm
Qalereyasi. n.d.).. Bu prosesdo qadin rossamlarin rolu shomiyyatli doracade artmis, onlar estetik
yanasmalar, movzu miixtalifliyi vo innovativ texniki hallorle janrin sorhadlorini genislondirmislor.
Qadin rossamlar arasinda Monzor Agayeva, Vofa Allahyarova, Sevinc ©Olosgorova vo digor
sonotkarlar, 6z yaradiciliglarinda milli-modaeni doyarlari, qadin identikliyini vo sosial mévzular
vizual sokilds ifads edorok miiasir Azarbaycan qrafikasinin formalagsmasmda miihiim yer tuturlar
(AZ-ART Gallery. n.d.).

Monzor Agayeva qrafika sonotindo klassik vo miiasir yanagmalar1 birlogdirorak, insan obrazlarini,
psixoloji vaziyyatlori vo daxili harmoniya moévzularini qabardir. Onun asorlorinde xattin ritmi vo
simvolik kompozisiyalar asas ifado vasitosidir. Xiisusilo linorasm vo qara-ag qrafika niimunslorindo
lakonik ifado torzi ilo forglonon Agayeva, gara-ag kontrastinin ustaligla totbiqi ilo osorlorine
emosional dorinlik vo lakoniklik qatir (Azorbaycan tosviri incosonati. n.d.).

Sakil 1
Agayeva Manzar Haci qizi. Nizami Gancavinin poeziyasi asasinda qrafik lovha. 1990-c1 illar.¢20
x 16 sm. Kagiz iizorinda qarisiq texnika (qrafika)

Mbanba: Madaniyyat vo turizm portali. (n.d.)
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Monzor Agayeva, Nizami Gaoncovinin poeziyasi asasinda yaratdigi qrafik osorlorindo mistik-falsofi
ovqat, insan-tobiot harmoniyas1 vo poetik diisiinconi vizual formada toqdim edir (Madoniyyat vo
turizm portali. n.d.). 1990-c1 illors aid olan asaor kagiz lizorindo garisiq texnika ilo icra edilmisdir vo
dekorativ-simvolik grafika niimunesidir. Kompozisiyada axici xotlor zaman vo mokan anlayisinin
nisbi xarakterini simvolizo edir, gadin fiquru iso poeziyada monovi safliq vo ilham monboyini
tocossiim etdirir (Azorbaycan Respublikasi. n.d.).Aypara vo qus fiqurlar ilo tobiot elementlori Sorq
estetikast ilo bagh simvolik mona dasiyir, osoro sakit vo meditativ ab-hava qazandirir. Vofa
Allahyarova iso miiasir qrafikada konseptual diisiinco vo dekorativ {islubun sintezini yaradir, gadin
obrazlar1 vo falsafi mona qatlari ils diqqat ¢okir (ArtFocusNow. 2023, March 17).

Sakil 2
Vafa Allahyarova “Musiqi va maisat sohnasi”. 2000-ci illar. Kagiz tizarinda
qarisiq texnika (qrafika)

Monba: Art Focus Now, 2023.

Sevinc Olosgarova, qrafik asorlorinde emosional ifads vo narrativlikle secilir, gadinin comiyyatdoki
rolu, daxili azadliq va fordi tocriibalori vizual metaforalarla toqdim edir (Sliyev, 2025). O, simvolik
fiqurlar, deformasiya olunmus formalar vo ekspressiv xott texnikasindan istifado edir (Rzayeva,
2025). Norgiz Mommodova iso miiasir qrafikada eksperimental yanasmalarla taninir; onun osarlori
abstrakt diislinco, ritmik kompozisiya vo tekstural hollorlo fordi interpretasiyaya sévq edon vizual
strukturlar yaradir (ResearchGate. 2025).

Sakil 3
Norgiz Mommadova. Daxili saslor. 2010-cu illor. Kagiz
lizarinda qarisiq texnika (qrafika, monotipiya, sepya tonlari)

Mbonba: Mammoadova, 2017.

Norgiz Mommadovanin “Daxili saslor” asorinds insanin daxili alomi, yaddas vo menavi bagliliq
simvolik qadin fiqurlar vasitasils ifads olunur (Mommadova, 2017). Yumsaq sepya tonlari vo axici
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xotlor asara poetik va introspektiv ovqat boxs edir, bu asor onun emosional vo falsofi iislubunu
niimayis etdirir (Quliyev, 1984). Ayton Sirzadova iso milli-modoni motivlori miiasir qrafik dil ilo
togdim edir, folklor elementlori, qadin simvolikasi vo tarixi yaddas mdvzularini stilizo olunmus
formalarla ifado edir, ornamental diisiinco ilo miasir dizayn estetikasini birlosdirir (Azorbaycan
miiasir incosonat kitabi / The Modern Art of Azerbaijan. Ibrahimboyli, Ed.).

Natica

Aparilan tohlil gosterir ki, Azorbaycan miiasir qrafika sanatindo qadin roessamlarin rolu shomiyyatli
doracodo artmisdir. Monzor Agayeva, Vofa Allahyarova, Sevinc ©losgorova, Norgiz Mommaodova,
Ayton Sirzadova, Xaoyal Obdulrohmanova, Foroh Balayeva vo Matanat Aslanova kimi rossamlarin
yaradicili§1 miiasir qrafika sonotinin hom texniki, hom do ideya-mozmun baxmmindan zonginlosmasini
tomin etmisdir. Onlarin asarlori milli-moadoni doyarlori, Sorq estetikasini vo sosial-psixoloji movzulari
milasir qrafika vasitolori ilo sintez edorok janra yeni estetik calarlar gotirmis, gqadin rossamlari
yaradiciliq prosesinin asas qlivvelorina ¢evirmisdir. Bu osorlor, Azorbaycan tosviri sonatinin
beynalxalq soviyyada tanidilmasina tohfa verarok miiasir incosonat aragsdirmalari liglin aktual movzu
vo golocok elmi tadqiqatlar iiglin genis imkanlar yaradir.
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